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Music Department
Illinois State University

WIND SYMPHONY
Stephen K. Steele, Conductor

Graduate Assistants
Thomas Merrill
Traci Typlin

Ninth program of the 1993-94 season.

Bone Student Center Ballroom
Sunday Afternoon
September 26
3:00 p.m.

Program

Overture to the School For Scandal (1933)

Samuel Barber

(arranged by Frank M. Hudson)

(1910-1981)

Symphony in B flat (1951)

?aul Hindemith

Moderately fast, with vigor
Andantino grazioso
Fugue: Rather broad

(1895-1963)

Symphonic Dance Music from West Side Story (1957)

Leonard Bernstein

Scherzo: Vivace leggiero-Mambo: Presto-(transcribed by Ian Polster)
Cha-Cha: Andantino con graziaCool Fugue: Allegretto

(1918-1990)

Intermission

Pictures at an Exhibition (1874)

Modest Mussorgsky

(wind orchestration by John Boyd)

(1839-1881)

Wind & Percussion Faculty
· Max Schoenfeld, Flute Judy Dicker, Oboe Aris Chavez, Clarinet
Michael Dicker, Bassoon Jim Boitos, Saxophone Joe Neisler, Horn
Amy Gilreath, Trumpet Charles Stokes, Trombone
Ed Livingston, Euphonium & Tuba David Collier, Percussion
Upcoming Events
October 10
October 16
October 17
October23
November7
November 14
November 17
February 26
February 27

3:00p.m.
7:00p.m.
3:00p.m.
all day
8:00p.m.
3:00p.m.
8:00p.m.

Chamber Winds
Bandarama
Symphonic Band
BandDay
Chamber Winds
Wind Symphony
Symphonic Band &
University Band
7:00p.m. Sousa Concert
3:00p.m. Sousa Concert

Kemp Recital Hall
Braden Auditorium
Braden Auditorium
Hancock Stadium
Kemp Recital Hall
BSC Ballroom
Braden Auditorium
BSC Ballroom
BSC Ballroom
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Samuel Barber was a sensitive, cultured and discriminating reader of the finest
literature throughout his life, who found inspiration for many of his musical works in
the writinos of such noted authors as Matthew Arnold, Percy Shelley, James Agee,
Emily Dickinson, William Butler Yeats, James Joyce andAE. Acumen. The piece th~t
broughtBarberhisearliestfame, written in 1932 when he was only twenty-two and still
a composition student of Rosari~ Scalero at Curtis, w~, th~ Ovenur~ to the Sclw_ol f~r
Scandal which the composer said was "suggested by Richard Brmsley Shendan s
comedy of 1777. Barber's overture was not inte~ded to accompan~ a_ spec~c
production of the play, and does not attempt to portray its characters or depict its acti~n
with specificity, but rather conveys the comedy's bubbling good humor through m~s1c
of varied moods and superb craftsmanship. The overture, which follows Classical
sonata-allegro form, opens with an arresting summons from the wi_nds as prelude to the
main theme, a wide-ranging melody that accumulates energy as 1t unfolds. The solo
oboe sings the haunting second subject above rich harmonies, after which an undu~ating theme from the clarinet closes the e_xposition. Th~ brief devel?pment sec~on
recalls the introductory gesture and the main theme before it reaches achmax of rushmg
scales. The recapitulation returns the musical materials of the exposition, with the
second theme entrusted to the English horn. A dancing coda maintains to the end the
vivacious joie de vivre appropriate to the closing pages of any proper comedy.
Hindemith's Symphony for Concert Band was composed at the ~eque~t of Lt. ~ol.
Hugh Curry, leader of the United States Anny Band, and was premiered m Washmgton, D.C. on April 5, 1951, with the composer conducting. The three-movement
symphony shows Hindemith's great contrapuntal skill, ~d ~e organiz~d lo~ic _of his
thematic material. His melodies develop ever expandmg lmes, and his skill m the
organization and utilization of complex rhythmic variation adds spice and zest to the
strength of his melodies.
.
.
.
.
.
The firstmovementis in sonata allegro form m three sections, with the recapitulation
economically using both themes together in strong counterpoint. The second and third
movements develop and expand their thematic material in some of ~e mo~t II_1eII_10rable contrapuntal writing for winds. The second movement opens with an IID1tative
duet between alto saxophone and cornet, accompanied by a repeated chord figure. The
duet theme, along with thematic material from the opening ~ovemei:it. provides f:he
basic material for the remainder of the movement. The closmg section of the thrrd
movement employs the combined themes while the woodwinds amplify the incessant
chattering of the frrst movement. The brass and percussion adrunantly declare a halt
with a powerful final cadence.
Among his many enthusiasms, Bernstein seems to have had a running love affair
with New York City. It has not been a blind love; he has expressed tragedy and squalor
of the city as well as its manic high spirits, its relentless pressures, its glitter and glO?f!1•
its rarer moments of poetry and even of human warmth. But the numberofBernstem s
dramatic works reflecting the kaleidoscope of New York can be no accident; the ballet
staple Fancy Free (1944), the related musical On the Town (1944), the film score for
Elia Kazan's On the Waterfront(from which Bernstein drew his Waterfront Suite), the
musical Wonderful Town (1952), and West Side Story which landed on Broadway on
September 26, 1957.
When asked by an interviewer whether it was the fascination of his adopted _ci!~ that
inspired West Side Story, Bernstein replied ~at, on ~e contrary, he had not_m1tiated
the project at all. Others had suggested the subJect to hIID and he had taken to 1t largely

because he wanted to see whether it would be possible to write a serious musical.
(Bernstein, who is well aware of the history of his art, may have had in mind the
development of German opera from eighteenth-century operetta-like, comic plays
with songs, or Singspiele, which led later to serious operas with spoken dialogue, such
as Fidelio and Der Freischiitz.)
In any case, Bernstein demonstrated beyond any shadow of doubt that a serious
musical was not only possible but could be a popular hit-both in its original stage
version, which ran for 973 performances on Broadway alone, and as a film.
On the surface, West Side Story depicts the tragic lives of ordinary people in one
small, grubby section of a cruelly indifferent-seeming city: New York. Below the
surface, however, its sympathies are deeper, its stylistic references far wider. Two of
its themes - urban violence and youthful delinquence - are not confined to any
quarter of any city but range the continent, perhaps the world. A third theme, young
love destroyed by clan hatred, is as universal as Shakespearean tragedy. Some basic
ideas come from Shakespeare's Romeo and Juliet. However, Bernstein's star-crossed
lovers are Tony and Maria, and in place of warring Montagues and Capulets, West Side
Story has rival teen-age gangs: the Jets and the Sharks.
The excerpts which Bernstein has merged in his concert score are called "symphonic" not because they are arranged for a symphony orchestra, but because of the
way the dances of West Side Story were originally conceived; most of them, indeed,
most of the score of the entire musical, grew out of a few basic themes, transformed
and combined to express a variety of moods, action, songs and dances. The Symphonic
Dances are performed continuously, without pause:
1. Scherzo: Vivace leggiero. The teen-age boys break through the city confines and
find themselves in a spacious world of sunshine and good air.
2. Mambo: Presto. The reality of violence returns with a competitive dance between
the Jets and the Sharks.
3. Cha-Cha: Andantino con grazia. The lovers Tony and Maria dance together.
4. Cool, Fugue: Allegretto. The hostility of the Jets explodes in a contrapuntal dance.
Mussorgsky had been a close friend of the Russian architect and painter Victor
Hartmann, who died in 1873 at the age of thirty-nine. Shortly after his death, the great
Russian critic Vladimir Stassov, who had been a friend of both Hartmann and
Mussorgsky, helped to arrange an exhibition of Hartmann' s watercolors and drawings
at the St Petersburg Academy of Arts. Mussorgsky visited the exhibition and, deeply
moved, decided to take ten of the pictures as subjects of a suite for piano, to be a
memorial tribute to his friend.
Mussorgsky poured out his feelings about his friend's death in a letter to Stassov,
who shared the Russian nationalist tendencies of Hartmann and Mussorgsky and had
brought the two men together in the first place:
My dear friend, what a terrible blow! "Why should a dog, a horse, a rat have life"
-and creatures like Hartmann must die! ... This is how the wise usually console us
blockheads, in such cases: "He is no more, but what he has done lives and will live!"
True- but how many men have the luck to be remembered? That is just another way
of serving up our complacency (with a dash ofonion, to bring out the tears). Away with
such wisdom! When "he" has not lived in vain, but has created-one must be a rascal
to revel in the thought that "he" can create no more. No, one cannot and must not be
comforted, there can be and must be no consolation - it is a rotten mortality! IfNature
is only coquetting with men, I shall have the honor of treating her like a coquette that is, trusting her as little as possible, keeping all my sense about me, when she tries
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to cheat me into taking the sky for a fiddlestick - or ought one, rather like a brave
soldier, to charge into the thick of life, have one's fling, and go under? What does it
allmean? In any case, thedulloldearthisnocoquette, buttakesevery"KingofNature"
straight into her loathsome embrace, whoever he is - like an old worn-out hag, for
anyone is good enough, since she has no choice.
There again - what a fool I am! Why be angry when you cannot change anything!
Enough then - the rest is silence . ...
Mussorgsky's piano suite, which was not published until after his death, is dedicated
to Stassov. It includes the following sections [Russian titles are given here in English;
other titles are given in their original languages]:
Promenade: Allegro guisto nel modo russico; senza allegrezza
ma poco sostenuto. [Stassov, with whom Mussorgsky had discussed the suite as he composed it, explained in the first edition of
the Pictures at an Exhibition "The composer here portrays himself
walking now right, now left, now as an idle person, now urged to
go near a picture; at times his joyous appearance is dampened, he
thinks in sadness of his dead friend ..."]
Gnomus (The Gnome): Vivo. In his introduction to his first
edition, Stassov tells us that Hartmann's picture was "a drawing
representing a little gnome awkwardly walking on deformed legs."
But elsewhere (as we are informed by Alfred Frankenstein in his
detailed investigation of this topic), Stassov says that Hartmann' s
was a design for a carved wooden nutcracker apparently in the form
of a gnome.
Promenade: Moderato comodo e con delicatezza. The original
Promenade theme is varied here to suggest Mussorgsky's strolling
through the Hartmann exhibition.
II vecchio castello (The Old Castle). The title suggests that the
old castle, before which a troubadour sings, was in Italy.
Promenade: Moderato non tanto, pesante.
Tuileries: Allegretto non troppo, capriccioso. Mussorgsky gave
a subtitle for this number: "Dispute of the Children after Play."
Hartmann's pictures show the famous park in Paris, peopled by
children and nursemaids.
Bydlo: Sempre moderato pesante. Bydlo is a Polish word
meaning "cattle." Hartmann' s watercolor, which he had executed
during a trip through Poland, showed a typical Polish peasant
wagon with enormous wooden wheels, drawn by oxen.
Promenade: Tranquillo. Ballet of the Chicks in Their Shells:
Scherzino, Vivo leggiero. The exhibition included Hartmann's
costume sketch for children dancers in a ballet entitled Trilby. One
of the costume sketches showed a child with arms and legs and head
only protruding through a large chicken shell.
Samuel Goldenberg and Schmuyle. This title was invented by
Stassov. Mussorgsky's titleforthemovementwas "Two Jews; one
rich, the other poor." Mussorgsky was inspired to compose this
movement by two Hartmann pictures which had been presented to
him by the artist. Mussorgsky loaned them to the Hartmann
memorial exhibit and Mr. Frankenstein informs us that they were

listed in the catalog of the exhibit but have since disappeared.
Promenade: Allegro gusto
The Marketplace at Limoges: Allegro vivo, sempre scherzando.
Hartmann' s picture done on the spot at Limoges, shows a group of
market women in lively conversation by their pushcarts. Mussorgsky
scribbled in the margin of his score an imaginary conversation
between the women which he crossed out to make place for a
second conversational sketch: "Great news! M. de Puissangeout
has just recovered his cow, The Fugitive. But the good crones of
Limoges are not entirely agreed about this, because Mme. de
Remboursac just acquired a beautiful new set of teeth, whereas M.
de Panta-Pantaleon's nose, which is in the way, remains the color
of a peony."
Catacombae, Sepulchrum Romanum (Catacombs, Roman
Tombs): Largo. The drawing showed Hartmann himself with a
fellow architect Kenel in the Paris catacombs and a guide holding
a lamp.
Cummortuis in linguamortua: Andante non troppo, con lamento.
In a footnote to his title, Mussorgsky wrote: "A Latin text: 'With the
Dead in a Dead Language.' Well may it be in Latin! The creative
spirit of the departed Hartmann leads me to the skulls, calls out to
them, and the skulls begin to glow dimly from within.''
The Hut on Fowls' Legs: Allegro con brio, feroce. Hartmann's
drawing showed a clock in the form of a hut of Baba-Yaga, the
Russian which who eats human bones ground in a paste in a mortar
and pestle. Since Baba-Yaga also used her mortar to ride through
the sky, Mussorgsky added the suggestion of her wild flight. The
codatoherflightleadsdirectlyintothefmalnumberofMussorgsky's
Suite.
The Great Gate of Kiev: Allegro alla breve; Maestoso; Con
grandezza. Hartmann' s design was his entry into a competition for
a gateway to be erected at Kiev to commemorate Czar Alexander
II's miraculous escape from assassination on April 4, 1866, at St.
Petersburg. Hartmann's design, which inspired the climax and
conclusion of Mussorgsky's Suite, is reproduced here. Capped by
a cupola in the shape of an ancient Russian helmet, this is a fantasy
gate in purely imaginary style. Perhaps the prancing horse and the
figures silhouetted under the gate gave Mussorgsky the idea of a
procession, which is suggested by a majestic development of the
Promenade theme which opens the Suite.
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Wind Symplwny Personnel
Piccolo
Jennifer Myrick, Glen Ellyn
Flute
Jennifer Myrick, Glen Ellyn
Katie Sandretti, Lebanon
*Jennifer Torbeck, Skokie
Oboe
*Andrea Imre, Hungary
Carla Parodi, Normal
English Horn
Melissa Gustafson, Monmouth
E-Flat Clarinet
Traci Typlin, Highland Park
Clarinet
*Mandy Fey, Naperville
Jason Fichte!, Montgomery
Jamian Green, Geneseo
Christine Hoover, Naperville
Karl Kalis, Elmhurst
Thomas Merrill, Algona, IA
Emily Nunemaker, Sterling
Laura Rossi, Elk Grove
Courtney Shenberg, Naperville
Traci Typlin, Highland Park
Bassoon
*Chris Harrison, Overland Park, KS
Amy Rous, Roselle
Lynnette Sawyer, Winnebago
Saxophone
*Amy Gates, Belvidere
David King, Rock Island
Tenor Saxoplwne
Chauntele O'Loughlin, Bloomingdale
Baritone Saxophone
Geoff Harrigan, Danville

Horn
*Kent Baker, Anna
Marc Cash, Danville
Eric Kaiser, Sugar Grove
Brandon Sinnock, Quincy
Trumpet
Colleen Clohessy, Rochester, NY
Gerry Magallan, Bloomington
*Troy McKay, Peoria
Jerry Mohlman, Machesney Park
Modena Paulsen, East Greenbush, NY
Debbie Whitfield, Brandenburg, KY
Trombone
Paul Hefner, Wauconda
*Charlie Plummer, Richmond, MD
Bass Trombone
Matthew Kastor, Batavia
Euplwnium
Tim Gray, Mt. Pleasant, IA
*Bret Parker, Lubbock, TX
Tyson Vanek, Wheeling
Tuba
*Douglas Mattsey, Frankfort
Andy Rummel, San Jose
Harp
Lynn Bower, Quincy
Percussion
*Karen Cole, Monticello
Tim Delaney, Bloomington
David Jones, Normal
Nancy Rogers, Kingston, MI
Eric Wellman, Quincy
String Bass
Dave Huber, Round Lake Park

Bands at Illinois State University
The Wind Symphony is a select group of the finest instrumentalists at Illinois State
University, petfonning outstanding and representative works in all styles from
"classical" to "avant-garde." In addition to campus programs, the Wind Symphony
tours annually. The Wind Symphony has petfonned at the prestigious American
Bandmasters Association Convention and has recently been invited to petform for the
College Band Directors National Association National Convention on February 26,
1993. Membership is by audition only and is open to all Illinois State University
students.
The Symphonic Bands are comprised of approximately 75 outstanding wind and
percussion players from across campus. They petfonn quality band literature and
present two concerts each semester. These organizations rehearse two to three times
per week. Membership is by audition only and is open to all Illinois State University
students.
The University Band is comprised primarily of non-music major and music majors
gaining experience on a secondary instrument. This ensemble provides students the
opportunity to continue playing while devoting the major portion of their time to other
academic disciplines. This organization rehearses one evening per week and presents
one concert at the end of each term on campus. Membership is open to all Illinois State
University students.

Chamber Winds is a select ensemble divided into numerous quartets and quintets
which are coached by members of the applied music faculty at ISU. The collective
ensembles petfonn a diverse repertoire and concertize both on and off campus.
Membership is by audition only and is open to all Illinois State University students.
The Illinois State University Marching Band, "The Big Red Marching Machine," has
a long and proud history of petformances at major events at borne and across the
Midwest. Each year, in addition to petforming at all borne football games and for over
4,000 high school band members at the State of Illinois Invitational High School
Marching Band Championship, the "Pride oflllinois" travels to an away ISU football
game and a televised Chicago Bears game. The "Big Red" is open to all Illinois State
University students and is comprised of winds, percussion, colorguard, twirlers and
danceline.
The /SU Pep Band provides spirit and enthusiasm at all ISU men' s and women's borne
basketball games as well as various other events on campus and in the community.
Members from this band accompany the ISU basketball teams to the NCAA and NIT
tournaments. Membership is by audition only, and is open to all students who
participate in another band during the academic year.
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